








School Name : School of Letters

Programme : M.A. Malayalam

Course Name : 

Type of Course : Elective

Course Code : SLLMPE76

Names of Academic Staff & Qualifications : Dr. P.S. Radhakrishnan
 Dr. Aju K.Narayanan

Course Summary & Justification: 

Semester :

Total Student
LearningTime
(SLT)                  Learning Approach   Lecture  Tutorial     Practical Others    Total

                                                                                                                          Learning Hours

MAHATMA GANDHI UNIVERSITY

Name of course : 

1

54         18           -              -                 72
Analytical
Theoretical
Interpretive
Evaluative
Critical



Cognitive Levels: R—Remember U—Understand, An—Analyze, Ap—Apply, E—Evaluate
Knowledge Category: F—Factual, C—Conceptual

Course Outcome: At the end of the course the student will be able to

CO CO Statement                                    PO      PSO       CL     KC      Lecture /
          Tutorial Hrs

CO1

CO2

CO3

CO4

CO5

CO6

PO2 PSO2      R F,C     10

PO2 PSO3      U  C     12

PO4 PSO2      U C     12

PO3 PSO3      An C     12

PO2 PSO3      Ap C     12

PO2 PSO3      Ap C     14



Performance

No

 Avant-garde

Plastic Elements (Set
Properties

Erwin Piscator

Augusto Boal Theatre of the Oppressed)
Jerzy Grotowski Holy Actor - 

Konstantin Stanislavski
Bertold Brecht

Antonin Artaud Theatre of Cru
elty

Martin Esslin Theatre of the Absurd

IPTA
Badal Sarkar



4

ITFOK

Banham, Martin. Guide to Theatre. Cambridge University Press, UK. 1992.
Bentley, Eric( Ed.) The Theory of the Modern Stage. Penguin Books, UK. 1968.
Simonson, Lee. The Stage In Set. Theatre Arts Books, new York. 1932.
Schechner, Richard. Performative circumstances. Seagull Books, calcutta. 1983.
________________. Performance Studies An Introduction. Routledge, London. 2002.
Shepherd, Simon.,Wallis, Mick. Drama/Theatre/ Performance. Routledge, london. 2004.
Stanislavski, Constantin. Building A Character. Methuen Drama, north Yorkshrine.(1950)2004.



5

Teaching and
Learning
Approach

Classroom Procedure (Mode of transaction)

Direct Instruction:  Brain storming lectures, E-learning,
interactive session, Seminar, Library work, Group discussion,
Presentation by individual student

Assessment
Types

Mode of Assessment

1. Continuous Internal Assessment (CIA)
2. Internal Test
3. Review Literature / Assignment
4.   Seminar Presentation
5.  End Semester examination

___________________. An Actor Prepares. Methuen Drama, North Yorkshrine. (1937)2004
___________________. Creating A Role. Methuen Drama, North Yorkshrine.(1981) 2004.
Sudhanva, Deshpande (Ed.) Theatre of the Streets. Jana Natya Manch, New Delhi.
2007.
Suresh, Awasthi. Performance Tradition in Kerala. National Book Trust, New Delhi. 2001.
Tarlekar. Studies In The Natya`Sastra. Motilal Banrsindas publishers, Delhi. 1975.
Williams, Gary Jay. Theatre Histories: An Introduction. Routledge, London. 2006.
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1

2 

3

4



Theoretical issues in literary history                  -  David Perkins (ed) 
The uses of literary History                 -  Marshall Brown (ed) 
Metahistory : The Historical 
Imagination in 19th century Europe                 -  Hayden white 
The attack on literature and other Essays            -  Renewellek 
Is literay history possible                 -  David perkins 
Marxism and literary history                 -  John Frow 
Feminist literary history                 -  Janet Todd 
Writing women’s literary history                 -   Margaret J.M.Ezel 
Rethinking literay history                  -  Linda Hutcheon &Mario J Valds (ed) 
Historicism                  -  Paul Hamilton 
Literature into history                  -  A.D.Harvey. 
 



             Course Outcome  PSO CL Class Hr. FN

Co.1 
 

Objectives functions). 

Historicity) 
textuality) 

U 
AN 

 

Co.2 
Categorization) canon 

formination

 

U 
AN 

 

Co.3 

Isam & Genre) 

Isam) Genre

U 
AN 

 

Co.4 
U 

AN 
 

Co.5 
U 

AN 
 

Co.6 
Research

Study appreciation
criticism)

U 
AN 

 

Co.7 
U 

AN 
 



Co.8 
continuity)

rupture)

U 
AN 

 

Co.9 
U 

AN 
 

  



School Name : School of Letters

Programme : M.A. Malayalam

Course Name : 

Type of Course : Elective

Course Code : SLLMPE78

Names of Academic Staff & Qualifications : Dr. Aju K. Narayanan, M.A., Ph.D.

Course Summary & Justification: 

Total Student
LearningTime
(SLT)                  Learning Approach   Lecture  Tutorial     Practical Others    Total

                                                                                                                          Learning Hours

MAHATMA GANDHI UNIVERSITY

Name of course : 

54         18           -              -                 72
Analytical
Theoretical
Interpretive
Evaluative
Critical



cultural artifact
Film Stud-

ies

poetics
literariness politics



form medium

adaptation

Intersemiotic Translation

dis-
course



Cultural Studies

representation ideology gender
subjectivity identity subalternity

power nationality caste

Semiotics



Anderson, B 1991 Imagined Communities: Reflections on the Origin and
Spread of Nationalism, Verso,London.

Appadurai, Arjun(Ed) 1995 The Social Life of Things:Commodities in Cultural
Perspectives.

Baudrillard, Jean 1981  Simulacra and Simulation, Michigan, University of
Michigan Press.

Barker, Chris, 2002  Making Sense of Cultural Studies, Sage, London.
Barthes, Roland 1978 ‘The Third Meaning’, Image Music Text, New York,

Hill and Wang.
Bazin, Andre 1971 What is Cinema?,Vol 1, Berkley, University of California

Press.
Bhabha, H., 1994  The Location of Culture, Routledge, London.
Brian Price (Eds.) 2006  Colour: The Film Reader, New York, Routledge.
Chidananda Dasgupta 1981 Talking about Films, Orient BlackSwan.
Church Gibson (eds) 1998 The Oxford Guide to Film Studies, Oxford University Press,

Oxford.
Deleuze, Gilles 1989 Cinema 2: The Time-Image, Univ. Minnesota Press.
Daniel Arijon, 1991 Grammar of the Film Language, Silman-James Press,U.S.
Dudley Andrew,J. 1984 Concepts in Film Theory
Eco Umberto, 1999 ‘How to Play Indians’ in Movies, (Ed.) Gilbert Adair,

London, Penguin.
Hall, Garry &
Clare Birchall(eds)  2006  New Cultural Studies: Adventures in Theory, Edinburgh

University Press, Edinburgh.
Hall, Sturt, 1981 Encoding/Decoding in S.Hall(etal), Culture Media Language,

Hutchimson, London.
Hall, Stuart (ed.) 1997  Representation: Cultural Representations and

Signifying Practices, Sage, London.



Harris, V.C. 2010 ‘Engendering Popular Cinema in Malayalam’ in Meena
T.Pillai (Ed.), Women in Malayalam Cinema: Naturalising
Gender Hierarchies, Orient Blackswan, New Delhi.

Madhav Prasad, M. 1999 ‘Cine-Politics: On the Political Significance of Cinema in
South India’, Journal of the Moving Image, January.

Mulvey, Laura 1994  Visual and Other Pleasures (Language, Discourse,
Society), Palgrave Macmillan, London.

Raj Mariasusai 2016 World Cinema: A Celebration, Hay House
Ramachandran, T. M. 1985 70 years of Indian cinema, Bombay, India International.
Renu Saran 2012 History of Indian Cinema, Diamond Books.
Salmi, Hannu 1995 Film as Historical Narrative in Film-Historia,Vol. V
Story, John(ed), 1996 What is Cultural Studies, Arnold, London.
Storey, John 2001 Cultural Theory and Popular Culture: An Introduction,

Pearson, London
Susan Hayward 2000 Cinema studies: The Key Concepts
Williams, Raymond 1983 Key Words, Fontana, London.
Williams, Raymond, 1981 Culture, Fontana, London.
Williams, Raymond 1959 Culture and Society, Fontana, London.

Teaching and
Learning
Approach

Classroom Procedure (Mode of transaction)

Direct Instruction:  Brain storming lectures, E-learning, Film
Screening, Interactive Session, Seminar, Library work, Group
discussion, Presentation by individual student

Assessment
Types

Mode of Assessment

1. Continuous Internal Assessment (CIA)
2. Internal Test
3. Review Literature / Assignment
4.  Seminar Presentation
5.  End Semester examination



Course Outcome: At the end of the course the student will be able to

CO CO Statement                                    PO        PSO       CL      KC      Lecture /
           Tutorial Hrs

CO1

CO2

CO3

CO4

CO5

CO6

   2  1, 3         U      F         8

 2, 3 1.3   U, An     F           8

2, 3 1,3  U, An     F,C           8

1, 2, 3 1,2, 3 U, An    F,C           6

2, 3         1,3  U, An     F,C          8

1, 2, 3  1, 3      U, An    F, C           8
    Cr

2,3,4  1, 3      U, An    F, C           7
    Cr

  3 1, 3, 4   U, An    F, C           6

  3 1, 3, 4  U, Cr   F, C           6
  Ap

3, 4
1, 3, 4   U, An   F C          7

  Cr

  PO: Programme Outcome      PSO: Programme Specific Outcome
Cognitive Levels: R—Remember U—Understand, An—Analyze, Ap—Apply, E—Evaluate

Knowledge Category: F—Factual, C—Conceptual

CO7

CO8

CO9

CO10



School Name : School of Letters

Programme : M.A. Malayalam

Course Name : 

Type of Course : Elective

Course Code : SLLMPE79

Names of Academic Staff & Qualifications : Dr. P.S.Radhakrishnan,
 Dr. Aju K.Narayanan

Course Summary & Justification: 

Multidisciplinarity
Interdisciplinarity

Total Student
LearningTime
(SLT)                  Learning Approach   Lecture  Tutorial     Practical Others    Total

                                                                                                                          Learning Hours

MAHATMA GANDHI UNIVERSITY

Name of course : 

1

54         18           -              -                 72
Analytical
Theoretical
Interpretive
Evaluative
Critical



2 1, 2     U,  R F,  C       10

1 1, 2     U, Cr F,  C         8

1 1, 2    U, Ev F,  C       10

1 1, 2    U, Ev C, P        8

1 1, 2     U, Ap F,  C         8

1 2, 4    U, An C, P        8

1 1, 4     U, Ev F,  C         10

2 2, 4    U, Cr C, P        10

Cognitive Levels: R—Remember U—Understand, An—Analyze, Ap—Apply, E—Evaluate
Knowledge Category: F—Factual, C—Conceptual

Course Outcome: At the end of the course the student will be able to

CO CO Statement                                    PO      PSO         CL    KC          Lecture /
                       Tutorial Hrs

CO1

CO2

CO3

CO4

CO5

CO6

CO7

CO8



Paradigm
Epistemology Hermenutics

Multidisciplinarity Interdisciplinarity

Truth & Method Paradigm Shift
cognition

Positivism Epistemology
Hermenutics

Multidisciplinarity
Interdisciplinarity

Observational
Experimental Simulation Deriv-

ation Quantitative

Qualitative



Bateson, F W. 1972. The Scholar Critic- An Introduction to Literary Research.London
:Routledge.

Eco, Umberto.2015. How to write a Thesis ?. London: Massachusetts Institute of Technology

Gold, Matthew, K. 2012.Debates in Digital Humanism. London: University of Minnesota Press.

Hall, Gray.ClareBirchall (ed.) 2009.New Cultural Studies: Adventures inTheory. Hyderabad :
Orient Blackswan



Klein, J.T.,1990. Interdisciplinarity:HistoryThoeryand Practice, Wayne State University Press,
MI. Detroit.

Kotheri, C R. 2014. Research Methodology : Methods & Techniques. New Delhi: New Age.

MLA.2021. MLA Hand Book for Writers of Research Papers.Modern Language Association.
2021: USA.
Moran, Joe., 2008. Interdiscplinary Research. New Delhi :Sage

McGikan Jim.(Ed.) 1997. Cultural Methodologies. London: Sage.

Repko, Allen F. 2008. Interdisciplinary Research. New Delhi: Sage.

Williams, Raymond.1985. Keywords-A Vocabulary of Culture and Society. New York : Oxford
University Press.

Teaching and
Learning
Approach

Classroom Procedure (Mode of transaction)

Direct Instruction:  Brain storming lectures, E-learning,
interactive session, Seminar, Library work, Group discussion,
Presentation by individual student

Assessment
Types

Mode of Assessment

1. Continuous Internal Assessment (CIA)
2. Internal Test
3. Review Literature / Assignment
4.   Seminar Presentation
5.  End Semester examination



School Name : School of Letters

Programme : M.A. Malayalam

Course Name : 

Type of Course : Elective

Course Code : SLLMPE80

Names of Academic Staff & Qualifications : Susmitha K.S, M.A, M.Phil.

Course Summary & Justification: 

Total Student
LearningTime
(SLT)                  Learning Approach   Lecture  Tutorial     Practical Others   Total

                                                                                                                Learning Hours

MAHATMA GANDHI UNIVERSITY

Name of course : 

1

54         18           -              -                 72
Analytical
Theoretical
Interpretive
Evaluative
Critical



(Green spirituality) 
(Deep Ecology) (Social Ecology) 

(Eco Marxism) (Eco feminism)

 

(The Female Hero) 
(A room on ones own) (The second seze) 



(Eco - criticism) 
(Green politics) 



Arjun Dangle (ed) 1992, “Poisoned Bread”, Hyderabad : Orient longman.

Ambedkar, 1990, “Writings and speeches of Dr. Ambedkar”,
Bombay : Department of education, Govt. of Maharashtra.

Buttler. J, 1990, “Gender Trouble : Feminism and the sub version of identity”, N.Y : Routledge : London

de Beauvoir simone, 1972, “The second sex”, Harmondsworth: penguine.

Eleanor Telliot, 1996, “From untouchable to Dalit : Essays on the Ambedkar Movement”, New Delhi: Manohar
publications.

Firestone, K, Shulamith, 1970, the Dialetic of sex : the case of Feminist Revolution ; N.Y: Bantam.

Freidan, B, 1963, “The feminine mistique”, Harmonds worth: Penguine.

Julian wolfreys, 2004, “critical keywords in litterary and cultural theory”, Palgrave : London

Gailomvedt, 1995, “Dalit visions : Tracks for the Times,”
Hyderabad : Orient Longman

Kate millet, 1969, “Sexual politics”, London : Abacus.

Kristeva, J, 1984, “The Revolution in poetic language”, N.Y: Columbia University.

Virginia wolf, 1929, “A Room of one’s own”, Hogarth Press, London.
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Teaching and
Learning Approach

Classroom Procedure (Mode of transaction)

Direct Instruction: Brain storming lectures, E-learning, interactive session,
Seminar, Library work, Group discussion, Presentation by individual student

Assessment
Types

Mode of Assessment

1. Continuous Internal Assessment (CIA)

2. Internal Test

3. Review Literature / Assignment

4. Seminar Presentation

5. End Semester examination



School Name : School of Letters

Programme : M.A. Malayalam

Course Name : 

Type of Course : Elective

Course Code : SLLMPE81

Names of Academic Staff & Qualifications : Susmitha K.S, M.A, M.Phil.

Course Summary & Justification: 

Total Student
LearningTime
(SLT)                  Learning Approach     Lecture   Tutorial   Practical Others    Total

                                                                                                                   Learning Hours

MAHATMA GANDHI UNIVERSITY

Name of course : 

1

54         18           -              -                 72
Analytical
Theoretical
Interpretive
Evaluative
Critical



(Patriarchy), (Femi-
ninity), 

(Lesbianism), (Identity), 

2



Butler, J., 1990, Gender Trouble : Feminism and the subversion of identity, N.Y : Routledge. London.

Devika, J., 2013, woman writing = Man Reading?, Penguin Books, Harmondsworth.

Firestone, K, Shulamith., 1970, The Dialetic of sex : The case for Feminist Revolution, N.Y: Bantam.

Freidan, B., 1963, The Feminine Mystique, Harmondsworth : Penguine books.

Irigary, L., 1985,  This sex which not one, N.Y? Cornell University Press.

Kristeva, J., 1980, Desire in Language, Basil Blackwell; Oxford.

Millet, K., 1969, Sexual politics, abacus : London.

Wollstone craft, M., 1982, A vindication of the Rights of woman, penguin : Harmondsworth.

Woolf, V,A., 1962, Room of ones own, London.
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Teaching and
Learning Approach

Classroom Procedure (Mode of transaction)

Direct Instruction: Brain storming lectures, E-learning, interactive session,
Seminar, Library work, Group discussion, Presentation by individual student

Assessment
Types

Mode of Assessment

1. Continuous Internal Assessment (CIA)

2. Internal Test

3. Review Literature / Assignment

4. Seminar Presentation

5. End Semester examination



 

MAHATMA GANDHI UNIVERSITY 

Name of Course: Xnc-¡-Ym-]-T\w 

 

School Name  : School of Letters 

Programme  : M.A Malayalam 

Course Name  : Xnc-¡-Ym-]-T\w 

Type of Course : Elective 

Course Code  : SLLMPE82 

Names of Academic Staff & Qualification: Dr. Jose K. Manuel., MA., PhD 

 

Course Summary & Justification:  

 Xnc-¡-YbpsS (Screenplay) s]mXpkz`mhw, Imen-I-{]-k-àn, ssk²m-´n-I-

]-cn-k-cw, coXn-imkv{Xw XpS-§n-bh a\-Ên-em-¡n- sIm-Sp-¡p-I-sb¶ e£y-

t¯msS X¿m-dm-¡n-bn-cn-¡p¶ tImgvkm-Wn-Xv. Xnc-¡-Y-bpsS cN-\m-co-Xn, 

kmln-Xy-sa¶ \ne-bn-epÅ {]kàn, Xnc-¡-Ybpw kn\n-abpw X½n-epÅ 

XmXznI_Ôw XpS-§n-b-h-sbÃmw Cu tImgvkn-eqsS a\-Ên-em¡m-\m-hpw. 

 

Total 
Student 
Learning 
time 
(SLT) 

Learning 
Approach 

Lecture Tutorial Practical Others 
Total 
Learning 
Hours 

 Analytical 
Thearetical 
Interpretive 
Evaluative 
Critical  

54 18 ---------------þþ þþ 72 

 



Xnc-¡Ym]T\w 

kn\nabpsS ]mTw, kÀ¤m-ßIcN\, kmln-Xy-cq]w F¶o \ne-IfnseÃmw hÀ¯-am-\-

Im-e¯v Xnc-¡Y ]T-\-hn-t[-b-am-¡p-¶p. Zriy-am-[y-a-§Ä kPo-h-ambn \ne-\nÂ¡p¶ 

Cu Ime¯v AXn-tebv¡v ]IÀt¯­ Hmtcm hn`m-K-¯nÂs¸« Zriy-mJym-\-̄ n\pw 

AXn-tâ-Xmb cq]-tcJ AYhm Xnc-¡Y Bh-iy-am-Wv. kn\n-a-bp-ambn _Ô-s¸-Sp-¯n-

bmWv {]mY-an-I-ambn Xnc-¡-Y-bpsS kz`mhw hni-I-e\w sN¿p-¶-Xv. cN-\m-kz-`mhw, 

hmb-\m-co-Xn, kuµ-cy-im-kv{Xw, kmwkvIm-cnI ]Ým-¯-ew, ssk²m-´nI\nÀWbw 

XpS-§n-b-h-sbÃmw Xnc-¡-Ybv¡v kzX-{´-amb AkvXnXzw \ÂIp-¶p. 

bqWnäv þ H¶v  

Xnc-¡-Ym-kz-cq]w 

 Xnc-¡-Y-bpsS s]mXpkz`m-h-amWv Cu `mK¯v ]T-\-hn-t[-b-am-¡p-¶-Xv. Xnc-¡-

Ysb kw_-Ôn¨ {it²-b-amb \nÀh-N-\-§Ä, LS-\-bpsSkz`mhw, Xnc-¡Y cNn-¡p-

hm³ Bh-iy-ambn hcp¶ LS-I-§Ä XpS-§n-b-h-sbÃmw ChnsS ]cn-N-b-s¸-Sp-¯p-¶p. 

hni-I-e\w 

 Xnc-¡Ym \nÀh-N\w  

skbnZv ^oÂUv, sdbva¬Uv Pn.- s{^³jmw, XmaÀse-bn³, Io\¯v 

t]mÀ«vt\m-bn, Fw.Sn. hmkp-tZ-h³\m-bÀ, ASqÀtKm]m-e-Ir-jvW³ XpS-§n-b-

h-cpsS Xnc-¡Ym \nÀh-N-\-§Ä hni-I-e\w sN¿p-I. 

  Xnc-¡-Y-bpsS LS\ 

skbnZv ^oÂUv, GWÌv elvam³, tPmk^v Fw t_mKvkv, UmenaneyÀ, 

ssa¡nÄkv {]n³KÀ F¶n-hÀ Xnc-¡-Y-bpsS LS-\-sb-¸än \S-¯nb hne-bn-cp-

¯Â ]Tn-¡p-I. 

 Xnc-¡-Y-bnÂ DÄtNÀ¶n-cn-¡p¶ {][m\ BJym-\-L-S-I-§Ä, {]ta-bw, CXn-

hr-¯w, IY, IYm-]m-{X-§Ä, kw`m-j-Ww, Zriy-kq-N\, i_vZ-kq-N\ XpS-§n-

bh ]T-\-hn-t[-b-am-¡p-I. 

bqWnävþ c­v 

Xnc-¡-Ym-c-N\ 

kÀ¤m-ß-I-Xbpw Zriy-t_m-[hpw \nb-X-amb coXn-bnÂ ka-\z-bn¨ Hcp cN-\m-{]-{In-b-

bmWv Xnc-¡-Ym-c-N-\. Xnc-sª-Sp-¡p¶ IYbv¡v ]pXp-abpw {]k-ànbpw D­m-bn-cn-

t¡-­-Xm-Wv. BibkzoI-c-W-¯n\pÅ amÀ¤wapXÂ {]mtbm-Kn-I-bp-àn-tbmsS 

]IÀ¯nsbgp-Xp¶ coXn-hsc Xnc-¡-Y-bpsS cq]o-I-c-W-¯nÂ {]k-àn-bp-Å-Xm-Wv. 

 

hni-Z-]-T\w 

 Bi-b-kzo-I-c-W-¯n-\pÅ amÀ¤hpw IYm-cq-]o-I-c-Whpw kzX-{´-I-Y, A\p-I-

ev]-\w, ]p\-cm-hn-jvImcw, Imen-I-kw-`-h-§Ä, Ncn-{X-]-Ým-¯-ew. 



 ASn-Øm-\-I-Y-IÄ, IYm-hn-Im-kw, {][m-\-I-Y, D]-I-Y-IÄ, eLp-I-Y-IÄ, 

kqNn-X-I-Y-IÄ. 

 BJym-\-L-S-\sb hfÀ¯n-sb-Sp-¡p¶ coXn. 

cN-\-bpsS hn`n-¶-X-{´-§Ä, aqÀ²-\y-¯Nâ XpS-§p¶ cN-\m-co-Xn, 

IYm]m{Xm-Sn-Øm\ cN-\m-co-Xn, {]hÀ¯-\m-[n-jvTnX cN-\m-co-Xn, e`y-Xm-[n-

jvTnXcN-\m-co-Xn. 

 ko\nsâ kz`m-hhpw ]IÀ¯n-sb-gp¯pw 

Xnc-¡-Y-bpsS Bcw-`w, kwL-«-\-§-fpsS cq]o-I-c-Ww, {]W-b-cwKw, sshIm-cn-

I-X-bpsS \nÀ½n-Xn, t¹m«v t]mbnânsâ Ah-X-c-Ww, ^vfmjv_m-¡nsâ Ah-X-c-

Ww, aqÀ²-\yw, ]cn-k-am-]vXn, Iem-]-c-amb ]IÀ¯n-sb-gp-¯v, hmWn-Py-]-c-amb 

]IÀ¯n-sb-gp-¯v, L-S-\m-]-c-amb ]IÀ¯n-sb-gp¯v, kmwkvIm-cn-I-amb 

]IÀ¯n-sb-gp-¯v. 

bqWnäv þ aq¶v 

Xnc-¡-Ym-kmlnXyw 

 kmln-Xy-ta-J-e-bnse {it²-b-amb Hcp imJ-bmbn Xnc-¡YmkmlnXyw amdn-¡-

gn-ªp. {]kn-²o-I-cn-¡p¶ Xnc-¡-Y-IÄ hmb-\bv¡pw ]T-\-¯n-\p-ambn hn\n-tbm-Kn-¡p-

¶Xv kmln-Xy-¯nsâ Af-hp-tImÂ h¨p-sIm-­p-X-s¶-bm-Wv. 

hni-Z-]-T\w 

 kmln-Xy-am-Ip¶ LS-I-§Ä 

enJn-Xm-Jym\w, IY-]-d-bp-¶ -co-Xn, hnIm-c-\nÀ½n-Xn-bpsS kz`m-hw, hmb-\-¡m-c-

\n-te¡v F¯p¶ coXn, hni-I-e-\-co-Xn. 

 Xnc-¡-Y-bpsShmb-\m-coXn 

kn\n-a -Im-Wp-¶-Xn\pap-¼pÅ hmb-\, kn\na I­-Xn\v tij-apÅ hmb\, 

kÀ¤m-ß-hn-i-I-e-\-t¯m-sS-bpÅ hmb-\. 

 Ime-¯nsâkmlnXyw 

`mj-bnse Zriym-ß-I-X, ko\p-IÄ Xncn¨v IY-cq-]o-I-cn-¡p¶ LS\ kn\n-a-

bnÂ\n¶pw ho­pw cq]o-I-cn-¡p¶ Xnc-¡-Y, hmb-\-bnse _u²nIkm¶n-²yw. 

bqWnäv þ \mev 

Xnc-¡-Ybpwkn\n-abpw 

Xnc-¡-Ybv¡pw kn\n-abv¡pw `n¶-amb AkvXn-Xz-am-Wp-Å-Xv. Xnc-¡Y enJn-Xm-Jym-

\hpw kn\na kmt¦-Xn-I-_-Ô-apÅ Zriym-Jym-\-hp-am-Wv. sSen-hn-j³, kn\n-a, 

samss_Âkn\n-a, sNdnbkn\na (tjmÀ«v ^nenw) F¶n-h-bvs¡Ãmw AXmXv am[y-a-

¯nsâ kz`m-h-̄ n-\-\p-k-cn-¨pÅ Xnc-¡-Y-bmWv Bhiyw. ]e L«-§-fn-eqsS IS-¶p-

t]m-Ip¶ HcpkÀ¤m-ß-I-\nÀ½mW {]{In-b-bmWv kn\n-am-cq-]o-I-c-Ww. 

hni-Z-]-T\w 

 ]cn-Wm-a-hn-i-I-e\w 



Bi-bw-þ-Xn-c-¡-Y-þ-jq-«nMvkv{In]väv, Nn{Xo-I-c-Ww, FUn-än-Mv, kn\na, t{]£-

I³ 

 ]mT-hn-i-I-e\w 

cRvPn-¯nsâ ‘Xnc-¡Y’, {io\n-hm-ksâ‘hS-¡p-t\m-¡n-b{´w’F¶o Xnc-¡-Y-

IÄ hmbn¨v kn\na ImWp-I. Ccp-am-[y-a-§fpw X½n-epÅ kuµ-cy-im-kv{X-]-c-

amb hyXymkw NÀ¨sN¿p-I. 

 ]pXp-X-e-apdkn\n-abpw Xnc-¡-Ybpw 

22 ^osa-bnÂtIm«-bw, Nm¸m-Ip-cn-iv, atl-jnsâ {]Xn-Im-cw, sSbv¡vHm^v, Db-

sc, Xam-i, Z t{Kbväv C´y³ In¨¬ F¶o kn\n-a-Isf ap³\nÀ¯n ae-bm-f-

¯nse ]pXp-X-e-apdkn\n-a-bp-sSbpw Xnc-¡-Y-bp-sSbpw BJym-\-coXn hne-bn-cp-

¯p-I. bqSyq-_n-eqsS {]ZÀi-\-¯n-s\-̄ p¶ {it²-b-amb sNdp-kn-\n-a-I-fpsS 

(tjmÀ«v ^nenw) IYm-Jym-\-coXn hni-I-e\w sN¿p-I. 

{KÙ-kqNn 

1. Parker, Philip, The Art and Science of Screening Intellect Books: England, 1999. 
2. Portnoy, Kenneth, Screen Adaptation :A Scriptwriting Handbook. Focal Press: 
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Teaching and 
Learning 
Approach 

Classroom Procedure (Mode of transaction) 
Direct Instruction: 

Assessment 
Type 

Mode of Assessment 

1. Continuous Internal Assessment (CIA) 

2. Internal Test 

3. Review Literature / Assignment 

4. Seminar Presentation 
  5. End Semester examination 

 

Course outcome: At the end of the course the student will be able to 

CO CO Statement PO PSO CL KC 

Lecture/ 

Tutorial 

Hrs. 

CO1 Xnc-¡-Y-bpsS s]mXp-kz-̀ mhw hne-
bn-cp-¯p¶p. 

2 1,3 U F 8 

CO2 Xnc-¡-Y-bpsS ImenI {]kàn 
a\-Ên-em-¡p¶p. 

2,3 1,3 U, An F 8 

CO3 Xnc-¡-Y-bpsS LS\ a\-Ên-em-
¡p¶p. 

2,3 1,3 U, An F,C 8 

CO4 Xnc-¡-Y-bpsS cN-\bv¡v Bibw 
kzoI-cn-¡p¶ amÀ¤-§Ä a\-Ên-em-
¡p¶p. 

1,3 1,2 U F,C 6 

CO5 Xnc-¡-Ymc-N\bpsS coXn a\-Ên-
em-¡p-¶p. 

2,3 1,3 U F,C 8 

CO6 Xnc-¡-Ybpw AXnÂ\n¶v cq]o-I-cn-
¡p¶ kn\n-abpw X½n-epÅ 
_Ôw ]cn-N-b-s¸-Sp-¯p-¶p. 

1,2 1,3 U F,C 8 

CO7 Hmtcm ImeL«¯n-sâbpw 
kwkvImcw Xnc-¡-Y-bnÂ sNep-
¯p¶ amä-s¯-̧ än a\-Ên-em-¡p-
¶p. 

1,2 1,3 U, An F,C 7 

CO8 ae-bmf Xnc-¡-Y-bp-sSbpw kn\n-a-
bp-sSbpw s]mXp-kz-̀ mhw a\-Ên-
em-¡p¶p. 

3 1,3 U, An F,C 6 

CO9 kmln-Xy-sa¶ \n-e-bnÂ Xnc-¡-Y-
bpsS kz`mhw a\-kn-em -¡p-¶p. 

3 1,3 U, An F,C 6 

CO10 Xnc-¡Ymhmb-\-bpsS hnhn[ coXn-
IÄ ]cn-N-b-s¸-Sp¶p. 

2,3 1,3 U, An F,C 7 
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Cognitive Levels: R—Remember U—Understand, An—Analyze, Ap—Apply, E—Evaluate
Knowledge Category: F—Factual, C—Conceptual

Course Outcome: At the end of the course the student will be able to

CO CO Statement                                    PO      PSO       CL     KC       Lecture /
           Tutorial Hrs

CO1

CO2

CO3

CO4

CO5

CO6

PO2 PSO2      U F,C     12

PO1 PSO3      U  F,C     12

PO4 PSO2      U  C     10

PO3,4 PSO3     An C     13

PO2, 3  PSO3     U,  C       12

PO2 PSO2,3   U An, C       13

An

An

Teaching and
Learning
Approach

Classroom Procedure (Mode of transaction)

Direct Instruction:  Brain storming lectures, E-learning, interactive
session, Seminar, Library work, Group discussion, Presentation by
individual student

Assessment
Types

Mode of Assessment

1. Continuous Internal Assessment (CIA)
2. Internal Test
3. Review Literature / Assignment
4.   Seminar Presentation
5.  End Semester examination
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cultural artifact
Film Stud-

ies

poetics literariness politics



form medium

adaptation

Intersemiotic Translation

dis-
course



Cultural Studies

representation ideology gender
subjectivity identity subalternity

power nationality caste

Semiotics
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Teaching and
Learning
Approach

Classroom Procedure (Mode of transaction)

Direct Instruction:  Brain storming lectures, E-learning, Film
Screening, Interactive Session, Seminar, Library work, Group
discussion, Presentation by individual student

Assessment
Types

Mode of Assessment

1. Continuous Internal Assessment (CIA)
2. Internal Test
3. Review Literature / Assignment
4.  Seminar Presentation
5.  End Semester examination



Course Outcome: At the end of the course the student will be able to

CO CO Statement                                    PO        PSO       CL      KC      Lecture /
           Tutorial Hrs

CO1

CO2

CO3

CO4

CO5

CO6

   2  1, 3         U      F         8

 2, 3 1.3   U, An     F           8

2, 3 1,3  U, An     F,C           8

1, 2, 3 1,2, 3 U, An    F,C           6

2, 3         1,3  U, An     F,C          8

1, 2, 3  1, 3      U, An    F, C           8
    Cr

2,3,4  1, 3      U, An    F, C           7
    Cr

  3 1, 3, 4   U, An    F, C           6

  3 1, 3, 4  U, Cr   F, C           6
  Ap

3, 4
1, 3, 4   U, An   F C          7

  Cr

  PO: Programme Outcome      PSO: Programme Specific Outcome
Cognitive Levels: R—Remember U—Understand, An—Analyze, Ap—Apply, E—Evaluate

Knowledge Category: F—Factual, C—Conceptual

CO7

CO8

CO9

CO10


